WORK FOR WEDGWOOD,  1775-1787
then in the Colonna Palace. Consequently, it lacks the
easy flow of The Dancing Hours. This reappears, how-
ever, in a group of reliefs representing children, A good
example is Cupids with a Goat or A Sacrifice to Hymen of
1778 (Plate V), said to have been designed as a pendant
to the plaque of The Marriage of Cupid, which reproduced
an antique gem. More vivacious are the four designs of
Blind Man's Buff, A Game of Marbles, and two Triumphs
of Cupid which were made in 1782 and intended to
decorate the sides of teapots.1 For these, antique gems
provided a model and standard ; but they also reflect
Flaxman's assiduous study of the movements and atti-
tudes of children, apparent in many drawings, of which
Mothers and Children is a pleasant example (Plate VI).
Likewise there is a touch of the graceful sentimentality of
eighteenth-century France which makes them kin to the
work of Clodion.
In time, however, classic influence tended to submerge
other elements. This is evident in the two reliefs of
Peace preventing Marsjrom bursting open the Gates of the
Temple of Janus (Plate VII) and of Mercury uniting the
Hands of England and France. These are among Flax-
man's latest work for Wedgwood, being executed in 1787
to commemorate the commercial treaty between England
and France concluded in the previous year. There was
here no question of reproducing or making a pendant to
1 Flaxman to Wedgwood, October 28, 1782. Meteyard, op. cif.y
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